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slightly from the otherwise vivid and 
reverberant recording. 
ROBI N STOWELL 

MILHAUD String Trio op. 274. 

Sonatine a tro is op.221b 

MARTINU String Tri os nos.l & 2 

Jacques Thibaud String Trio 

AU DITE 97.727 

A fascinating if unequal pairing, 

but beguilingly performed 

The 'complete' uios ofMilhaud and 

Marrinu make a neat combination 
beyond the fact that both names begin 
with an 'M': each knew the other, spent 
time in Paris during itinerant lives, 
and wrote a pair ofworks in the form. 
But the astute booklet note lets the cat 
out of the bag, in Milhaud's case, with 
the phrase 'occasional finger exercises' 
- that is exactly what (he French 

composer's uios sound like. Op.74 

is a strange mix of the fleetingly fun 
(the central Serenade) and the austere 
(nearly everything else). The pure 
counterpoint ofop.221 b - written as 
the composer wandered through the 
US in exile - can feel rootless, chasing 
i(s own tail. 

Marrinu's comparatively immature 
works - the first written as he wandered 
the banks of the Seine, homeless - are 
more rewarding and gregarious. When 
he insists on delving into dense 
counterpoint, Martinu aids the ears 
with distinctive themes. Already in 
the Suing Trio no. 1 we can hear his 
imagination at work, unusual textures 
and rhythms abutting one another. 

Both this work and its successor 
offer wonderful apotheoses that are 
aware of their own sense ofeffect. 

So too is the Jacques Thibaud Trio, 
which raises its expressive game but 
is sometimes tested by the merciless 
textures. Who wouldn't be? The 

recording, from the Jesus-Christus
Kirke in Berlin, is clean. 
ANDREW MELLOR 
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MOZART Violin concertos: no.l in 

B flat major K207. no.2 in D major K211. 

nO.3 in G major K2 16. noA in D major 

K218. no.S in A major K219; Adagio 

in E major K26 1. Rondo in B flat major 

K269/K261a. Rondo in C major K373 

Zsolt Kall6 (violin) 

Capella Savaria/Nicholas McGegan 

HUNGAROTON HCD32761 -62 (2 CDS) 

Vivid and beautifully shaped Mozart 

from a Hungarian- British team 

This is a well-established team: Zsolt 
Kalla has been concertmaster of 
Capella Savaria, the first period
instrument ensemble in Hungary, 
since 1999 and Nicholas McGegan 
has been working with them for 30 

years. It shows in their easy rapport 
and precision ofensemble. String 
intonation in the band is not pristine, 
but there are a lot of good things here. 
Kalla's playing is superb, his sound 

clean and focused, tempered by 
judicious use ofvibrato. 

In the First Concerto there is crisp, 
energetic playing from everyone. In the 
first movement of the Second Concerto 
the phrasing is subtle and stylish; the 
long cantilenas of the second
movement Andante are beautifully 

shaped, and the finale Rondeau skips 
along. The interplay oflegato and 
staccato in the opening Allegro of the 
Third Concerto is delightful, 

rhythmically sprung and witty, and in 
the Adagio Kalla's expressive use of 
vibrato gives shape and momentum 
to the melodies. 

In the opening Allegro of the Fourth 
Concerto a jaunty swagger offsets the 
martial rhythms of the opening subject. 
The second movement moves along 
as a good Andante should, with Kalla •producing moments ofgreat warmth in 
the lower register, and the finale brims 
with wit and fun . There is urgency in 
the first movement of the Fifth 
Concerto, with beautifully articulated 
playing, and in the second movement 

Kalla gives a masterly demonstration of 
seamless cantabile. The playing in the 
finale is rich and vivid. The three single
movement works receive sprightly, 
elegant performances. Recorded sound 

is clean and dry. 
TIM HOMFRAY 

RILEY Dark Queen Mantra; The Wheel 

and Myth ic Bi rds Waltz SCODANIBBIO 

Mas lugares (su madrigal i di Monteverdi) 

Del Sol Quartet, Gyan Riley (guitar) 

SONO LUMINUS DSL-9221 5 

Minimalism has come a long way 

in these focused performances 

Godfather of minimalism Terry Riley 
has come an awfully long way since 
the days ofIn C and (ripped-out 

improvisations halfa century ago, 
as the two works on this engaging disc 
demonstrate. Dark Queen Mantra from 
2015, written for San Francisco's Del 

Sol Quartet and the composer's son, 
guitarist Gyan Riley, is all sun-flecked 
Spanish hedonism, bringing together 
intricate electric guitar patterns (which 
can't help but summon Steve Reich's 
Electric Counterpoint to mind) with 
pulsing, jazzy harmonies from the 
quartet, who take on an arresting folksy 
rawness in its closing movement. 

The disc's closing The Wheel and 
Mythic Birds Waltz from 1983 brings 
more jazzy harmonies (0 bear on 
Indian-inspired tabla rhythms, bur, as 
also in Dark Queen Mantra, it's the D el 
Sol players' elegance and restraint that 
really mark out their performances. 
They're far less flamboyant than the 
Kronos Quartet in similar works by 
Riley, but the Del Sol's accounts feel 
more focused and defined as a result. 

Mas lugares, a quartet work based 
on Monteverdi madrigals by bassist 
and composer Stefano Scodanibbio, 
makes a likeable bedfeUow: there's 

a harder edge (0 its repetitions and it's 
a good deal more dissonant, but it 
shares Riley's easy-going rhythmic 
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